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“HDoaAipynoto MvAaung” 1

“To 'OpLo petalV Zwng kot Téxvng”

g Zwlntag I'rouvtovva
Middxtwp lotopiag Téxvng - EmpeAntpia

AvaxataokeUaouéveS AVAIVAOELG, O€ CUVEXN avaouvduaouo,
e 1d&n n ara&ia, ouvlETOUV 1A IPOCWIIKN OUVAPIOASYNon
IIOU OUCKOTIZEL T0 6p10 avaueoa otnv T€xvn Kal tn wi.

H Aiva IInyadiddtn ouvapndlel aviikeijeva iiag Xpnoews

Kal AAAa e@npepa oroixeia wg UAIKA oUvOeong TG ATOMKNG
¢ €xbeon “Tladipynoto Mviung,” aAAd Kal WG LETAPOPES
Iou unawviooovtal tn didotaon petagy TG NPOCWIIKAG Kal
Snndoiag caipag, YUong Kal TEXVOAOYIAg, TG AANVIKNG
IIOMTIKNG IPAYHATIKATATAG KAl TWV CUVEIEIWV TNG, AAAd Kal
TWV EMOQAA®V KAl EQALEPWV CUVONKWV TG oUyxpovng wAg.

H nAaotikdétnta tng ouvappoddéynong, Tou KoAAZ,

NG eKTUNMONG, AAAd Kal TNG XAPAKTIKAG €mKpAtel og
autd ta €pya nou Katadelkviouv Thv 18100UYKPAC10KN
enegepyaoia Tng €1KAOTIKOU o€ KABe néco (Cwypaikn,
VAuntikn x.a.).

H texvixn tng cuvappoAldynong (assemblage) Sev eival
Eexwp1o1d néoo ardd Paociletal og OXNUATIONOUG AAAWV
néowv novu gival ev-61d-ueoa, pe v €vvola Ot noipddovral
Baowkég 18161nteg. To assemblage, emonévwg, ouvadpoilel
Kal ouvdUudlel OUVTAKTIKA OTOIXEIA IIOU Pogpxovial amd
neproodtepa amd éva péoa, aldd ouvdudalovral o €va Kal
netarpénovral €101 o€ a véa ovidotnta.

To xwpi1kd KOAAL ou Xpnolponoleital og autd

10 “IIaAipwnoto tng Mviaung» €xe1 SOMIKEG OUYYEVEIEG LIE
™ ouvappoAdynon (assemblage), Sedopévou 611 kal o1 dGo
TEXVIKEG TaAAvTeUovTal HETASU TOU EIKOVOYPAPIKOU KAl

1ou tp1od1dotatou. Onwg emonpaivel n Oewpntikdc [TdoAa
Iundpa, 1o assemblage oe éva amtd eninedo (dnhadn, doov
apopd ota IPEAYUATIKA QUOIKA aviikeijeva) emKpdtnoe and
10 1912 pe tn petarponn Tng OITIKNG avanapidotacng Iou
€10nx0n amd tnv TEXVIKN ToU KOAAZ. Zunewva ne

v Ipndppa, o emeavng fewpntikéc Khepév I'kpivune pyk,

oro keinevo “Collage 8” unootnpiCel 611 o Iikdoo kal

o Braque evowpdrwoav, yia mp®tn @opd, eEwyevi TAIKA
otnv em@Avela pag €1kOvag oe avadntnon yAUITIK@Ov
1810TATWV e auotnpd un yAuntukd péoa.’ Me tn og1pd tou,
10 KUB10TIKS KOAAL €8woe Tn 6€0n Tou o autd ou

o I'rpiviine pyx ava@épel wg 10 «véo YAumtd» 1
«KATAOKEUN-YAUIITO» IOU €@QEPE €NAVAOTAON OTO NECO - amod
Ta UAIKA TOU €wG TIG TEXVIKEG Kal Ti1¢ nebddoug ovvleong.

Katd tn S1dpKe1a thg KAtaokeUNg Twv «VEWV VAULITOV»,
ypdpel o I'kpivunepyk, ‘o1 €1KAOTIKOI TEiVOUV Va
eykaraAeiwyouv tnv I€TPa, T0 XAAKO Kal ToV nAJ, Kai

va 1a avIKataoTAoouV e Blounxavikd UAIKA Onwg

o 0idnpog, o xdAuPfag, 10 KPAua, 10 YUaAi, T0 TAACTIKO,

TO KUTTAPIVIKO OEAIAOIVT KAIL., IIOU OTN OUVEXELA
enegepyadovral e t1a epyaleia Tou 018€pd, TOU CUYKOAANTH
ka1 1wv Euloupyav. H evétnta t1ou UAMKoU Kal TOU XpWHIATOG
Sev anaiteital mAéov Kal empBAAAETAL TO £QAPIOOUEVO
XPWHa, To 810 10xU€1 Kal y1d Tn S1AKE10N PLETASU TEXVIKWV
oxkahiopartog ka1 povtedonoinong. ‘Eva €pyo n ta pépn

TOU UnopoUv va XUTeuTouV, va enefepyaotolv, va Konouv
N anmAd va ouyKevi pwbouv, EMONEVKG TA «VEA YAUTITA»,
Kraraokevdfovral, xtiovral, 1 ouvappoloyouvrar!

H IInyadiotn 31eUpUvel 1A £IKOVOYPAQIKA OTo1Xeia
(avtikeineva, found objects) kai 11¢ YAUNITIKEG HOoP@PES and
v S1081d0Tatn em@Aveld oTov TPIoSIAcTATO XWPO

G YKaAepi, 1€ Tov 310 TPOIo nou o1 VIRNAAIoTEG,

01 £VVOl0A0YIKOf KOAMTEXVEG KAl Ol APALPETIKOL
eEnPeCIOVIOTEG €X0OUV IIEIPANATIOTEL NE QUTEG

1. Ibarra, Paola. ‘Beautiful Trash: Art and Transformation’, Revista Harvard
Review of Latin America, 14.2 (Winter 2015): 41-3.

Greenberg, Clement. Art and Culture: Critical Essays. Boston: Beacon
Press, 1961: 58.

Greenberg, Clement. 'The New Sculpture’, in ibid: 58-9.

116 petaromioels. Ta XwpE1kA KoAAT 0€ToUV IPOKANCELG
oTnv £vvold TOU €PYOU WG AVTIKEINEVOU KAO®G Kal

oTn oX€0n ToU €pyou le Tov featn, eve Tovifouv

TIG KOIVWVIKEC IIAPANETPOUG TOU €PYOU TEXVNG KAl

v evaiodnoia nou xabopilel Tnv aviiAnyn Tou KAAMTEXVN
V1d TNV KOIVWVIKA IPAyIATIROTNTA.

H eixaotikdg emxelpei va dwoel véa {wh oTnv TEXVIKA

TOU KOAAT, mpoobEToviag 0XoAaoTIiKA IOAUIIAEUpA OToIXEIq,
WOTE va avakaAuyel Kal va S1aj10p@®OoEL TO NECO Kal

TNV £1KACTIKA YAMOOA IIOU Anaiteital og auti Th véd 10TOPIKA
Kal OUAAOYIKN OTIYUA TOU emS1NKEL £va S1a@QOPETIKG LEAAOV.
Autd ta évtova, aAAd Kal aiviypatikd omrikd avikeipeva

IIOU KATAypA@POoUV 11a og1pd ammd eTACIEG AVAUVIOEIG,
ouvabpoilovtal oto €pyo tng I[Inyadikdth, otnv npoondbela va
£@elPOUV 110 VEA MPOOWIIKA a@nynon nov Oa fonbnoel

Tov Beati aAAd Kal TV £1KA0TIKS Va £pUNVEUOEL TO IAPEAOSV
Ka1 va @avrtaotei éva 31apopeTikG NEAAOV.

To keinevo Tou napdvtog pag avadlatuIoveTdl OUVEXKG,

Kal OUYXPOvwe analeipetal n Siaypd@etal HePIKWG, 1

axdpa avrikabiotatal and dAAeg emEAvVeIES YPAPNG IIOU
SnpuoupyoUv dAa enineda avdyvwong. To noAvemninedo
€pyo tng IInyadidtn aneikoviel otnv npdén autn thv aévan
S1adikaoia, Kabws n emMKAAUWN TWV OTPOOEWV e IPO0beTEG
€1KOVEG, N KON TWV QWTOYPAPIOV, N XpNon LECWV OIIWG

n Jwypa@IKn Kal 10 0xé310 anoKaAUnTouv Tnv moAunAokétnta
PeTaU TV OTOoIXEIWV Kal EMTPEIOUV TOV OXNUATIONS VEWV
EVVOLWV.

210 Joxijo tou 1845 ne titho «To ITaAipwnoro», o Thomas De
Quincey avagépetal otn dopn wg éva «emavalappavouevos»
@a1vojevo, Onou S1a@PopeTIKA AOXETA Keineva ouvugaivovtal,
avraywvidovral ka1 81e103Uouv 1o éva oto dAdo. Onwg
onpewwvel o Dillon, auti n 18€a, nadi pe th ouleuén 10U
KEIPEVOU LIE £VA OUYKEKPINEVO AVIIKEIIEVO V1a IPWTN Qopd,

HETAPOPPWOE TO NAAPWNOTO O J1d €1KACTIKA OovVIoTnTda.
H petagopiki autn epunveia Sievpuve tav epunveia
ToU naAipynotou népa amd tav 1310thtd ToU WG
IAAaloyPA@IKOU avilKeInEvou. 2

Y& auTn Thv IIapouciaon, n €TNO1A CUYKEVTPWOoN OTOIXEIWV Kal
AVTIKEINEVWOV IAPAYEL OTATIKES EIKOVEG IIOU OUVOETOUV €va
IAAPWNOTO MPOCKWIIK®V avapvnoewv. Kdbe xopndu ouvbétel
v naAéta pvnuwv, ma oxedov t1piodidotatn ouvleon mou
Eepetyel and tov Siod1dotaro kaufd, onwg n 1éxvn Eepeuyel
ané toug 6poug, TOUG KavOoveS Kal TIG oUVvOnKes tng Jwng.

‘Onwe ka1 oro maAipwnorto, ota €pya tng IInyadidtn,
Siamotvoupe ma SimAn Aertoupyia, diatnpoudv

T S1axpItdtnTa OAWV TWV OTOIXEIWV, EVE TauTéxXpova
eKOETOUV T1¢ S1a0TAUPWOEIC TOU £VOC e TOV AAAo,
emopévwg, n diadikaocia ThG OTPWIATOIOINONG OUVUIIAPXEL e
tn S1adikaocia tng Slaypa@ng Kai [Ie TV emavainwn,

NV €QAvion AWV TwWV OTOIXEIWV O€ J1d EUIPO0ApooTn Kal
etepoyevn ouvbeon. Kai eival pévo 1o népaonpa tou Xpdvou
IIOU unopei va @wtioel 1o vonpa Kai tn onjieioloyia

TV NoAAISTEPWV OTPWHRATWYV, KAOWE Kal 10 6010 petagy {wng
KAl TEXVNG.

2. Dillon, Sarah. The Palimpsest: Literature, Criticism, Theory. Continuum,
2007 and Dillon, Sarah. “Reinscribing De Quincey’s Palimpsest:

The Significance of the Palimpsest in Contemporary Literary and Cultural
Studies.” Textual Practicel9.3 (Fall 2005):243-263 In
https://lucian.uchicago.edu/blogs/mediatheory/keywords/palimpsest/



Lina’s Pigadioti “Palimpsest of Memory” or
“The Threshold Between Life and Art”

by Dr Sozita Goudouna
Art Theorist-Curator

Rearranged memories, in a continuous recombination, with
order or without order, compose a personal assemblage that
blurs the threshold between art and life.

Lina Pigadioti employs disposable objects and discarded
elements as materials through which she constructs her
current solo exhibition and as metaphors that allude to the
disparity between personal and public reality, natural and
industrial, Greek politics and its consequences, but also to the
precarious and ephemeral conditions of contemporary life.

The plasticity of assemblage, collage and printing is
prevalent in these art pieces that illustrate the artist's
idiosyncratic treatment of any art medium. Assemblage is
not a separate medium but is based on media formations that
are intermedial, in the sense that they share basic properties;
assemblage combines syntactical elements that come from
more than one medium but are combined into one and are
thereby transformed into a new entity.

The spatial collage that is employed in this “Palimpsest of
Memory”, has structural affinities with assemblage, given
that both techniques oscillate between the pictorial and the
three-dimensional. As Paola Ibarra points out, assemblage at

a tangible level (that is, of actual physical objects) became
evident with the transformation of visual representation
introduced by collage in 1912. According to Ibarra, Clement
Creenberg, in his essay “Collage 8”, argues that Picasso and
Braque incorporated, for the first time, extraneous materials
into the surface of a picture in search for ‘sculptural results

by strictly non-sculptural means'. In turn, cubist collage gave
way to what Greenberg refers to as the ‘new sculpture’ or
‘construction-sculpture’ that revolutionised the medium - from
its materials to the techniques and compositional methods.

The new sculpture, Greenberg writes, tends to abandon
stone, bronze and clay for industrial materials like iron,

steel, alloy, glass, plastic, celluloid, etc., which are worked
with the blacksmith's, the welder's and even the carpenter’s
tools. Unity of material and color is no longer required, and
applied color is sanctioned. The distinction between carving
and modeling becomes irrelevant: a work or its parts can be
cast, wrought, cut or simply put together; it is not so much
sculptured as constructed, built, assembled, arranged. !

Pigadioti opens the pictorial (found objects) and sculptural to the
actual gallery space in the same way that minimalists, conceptual
and abstract-expressionist artists have experimented with these

1. Ibarra, Paola. ‘Beautiful Trash: Art and Transformation’, Revista Harvard
Review of Latin America, 14.2 (Winter 2015): 41-3.

Greenberg, Clement. Art and Culture: Critical Essays. Boston: Beacon
Press, 1961: 58.

Greenberg, Clement. 'The New Sculpture’, in ibid: 58-9.

transpositions. Her spatial collages challenge the artwork's status
as an object and its relationship to the viewer, while they stress
the social ramifications of the work of art, and the sensitivity that
defines the artist’s perception of social reality.

The artist attempts to bring new life to the collage, by adding
exquisitely meticulous elements, so as to re-invent her
medium during this new historical and collective moment that
anticipates and aspires a different future. These astonishing,
arresting but also powerfully enigmatic visual objects that
capture a series of annual memories are compiled in the
attempt to invent a new personal narrative that will help the
viewer, but also the artist to resolve the past and imagine this
different future.

The original text of our present is constantly re-written, effaced
or partially erased, even overwritten by another writing surface
that creates a different layer of perception, and Pigadioti's
multi-layered work depicts this everlasting process in action.

The superimposition of layers, with overlaid images, the
cutting up of photos, the use of painting and drawing reveal
the increased complexity amongst the elements that enable
the formation of new meanings.

In his 1845 essay titled ‘The Palimpsest’, Thomas De Quincey
refers to the structure as ‘an “involuted” phenomenon where
otherwise unrelated texts are interwoven, competing with,
and infiltrating each other'. As Dillon notes, this idea, along
with the coupling of the word with a definite article for the
first time, transformed the palimpsest into a figurative entity,
investing with metaphorical value that extended beyond its
status as a paleographic object. 2

Pigadioti's annual assemblage of elements and objects
produces a still image that composes a palimpsest of personal
memories. Each piece is a tableau of memories, an almost three-
dimensional composition that escapes the two-dimensional
canvas, as art escapes the terms, rules and conditions of life.

Like the palimpsest, these art pieces have a double function,
they preserve the distinctness of all the elements, while
exposing the contamination of one by the other, hence, the
process of layering co-exists with the process of erasure

and with the re-emergence of all elements in a versatile and
heterogeneous composition. And it is only the passing of time
that can bring to light the meaning of the older layers, as well
as the threshold between life and art.

2. Dillon, Sarah. The Palimpsest: Literature, Criticism, Theory. Continuum,
2007 and Dillon, Sarah. “Reinscribing De Quincey'’s Palimpsest:

The Significance of the Palimpsest in Contemporary Literary and Cultural
Studies.” Textual Practicel9.3 (Fall 2005):243-263 In
https://lucian.uchicago.edu/blogs/mediatheory/keywords/palimpsest/



NoaAipynoto Mvhung

... ka1 éto1 anAd, npbe n otiyun nmov dAa £pyalav vénua ... ta
U@Aadia mag NG avaouviAXTnKay ... AnéKrnoav undotaon
... 81eR3iKNoAv TNV IPOCOoXN ... va Idpw 1a avdod ... vad
KAvw pia otdon ... dpa yia pma devtepn avayveon Twv Adn
EMWOEVTIWV ... Kal ATav 160a noAAd ... ka1 eixav 1éoa va
TIOUV ... ONEINOEIG, amokoppata, oxédia Kal GUAAOYIoUOf ...
Kdpteg, mdoaq, €10ITAPIA, TAUTOIOINGCEIGS ... ATav OAa eKel ...
eulafixd @ulaypéva oto Kouti tng {wng ... OAd anoteAouv 10
«IPACIVO QPWG» Y1d VA IIAG KAIOU, OKENTEOAL ... OTO ENOUEVO
Brpa ... otnv DpwTdyvwen eUIElpia ... oTnv Kawvoupyla yvoon
... OTn véd apxn ... otnv AAAn 6x6n ... 6Aa -fidpara ma-
Siapdpewoav tTh {wh OOU ... KAl TIC £MAOYEG OOU ... embupieg
Kal a100noe1g mag Jwig ... Kal TOPa ma PIopeis ... pnopeic
va 10U emotpéwels v agia nou Siekdikodoe €KEIVO TO
OKITOAPIONEVO XAPTi ... eKeivn n @wToypaia nou piokapeg
va 1pafnéeig téte ... ekeivo 1o €pyo mOU e euKoAia KAmote
anépEyeg ... exeivn n €1kévaA IoU KAPTEPIKA og ouvddeue
OT0 £pYaoTAP1d OOU ... EKEIVO TO QUAAKTO ITOU KPATNOES

anod 1dte ... exeiva ta Adyia nou éypaweg Siotdloviag va
apBpwoelg ... Bundg Bapp ntav mou Eexeilile and néoa
oou y1a Tnv 1éon adikia ... yia tav téon xudaidétnta ... TOpaA
dnwg, eival Aa autd nadi, Eavad ... oe mAfipn d1dAoyo Kail
E€MKOIVWVIA ... OTEAVOUV &€va nxnpd PNvund ... UQaivouv évav
V€0 MIKPOKOOUO ... aUTOV TOU CAPEPA ... TOU TOPA ... KAl €101
eVWUEVA, TOU IAVTa ... Kl £€0U yia dAAn ma @opd mAnpng Kai
EUYVONWYV Y1a TV eUAoyia Tng €K@paong ... Tou ayaboud va
viveoal aywydg auting tng Beiag evépyelag ... va Biivels auti
™ AUTpwTIKA JUvaun Tng TEXVNG ... KOIVWVOG TG IeydAng
aAnbeiac aiofdvonkeg ... névo éva neydro EYXAPIZTQ
umopei va mAnuupioel tnv tnapén oov ... yia éha autd

nov £ide¢ ... yia éAa autd nou £€Znoeg ... yia Thv oucia

TWV IPAYRIATWV IIOU KatdAafeg ... yia 6Aa autd nou
«EKOUIOEG €1C TNV TEXVIY> ...

Niva IInyadidtn - T¢npa |
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Palimpsest of Memory

... and so, as simply as that, the moment came when everything
made sense ... the wefts of an entire life were repositioned ...
took on substance ... demanded attention ... time for me to take
a breath ... to pause ... to re-read what has already been said ...
and there were so many things ... and they had so much to say
... hotes, clippings, drawings and thoughts ... cards, passes,
tickets, IDs ... they were all there ... reverently kept in the book
of life ... everything is a “green light” to somewhere, you think
to yourself ... to the next step ... to a new experience ... to new
knowledge ... to a new beginning ... to the other shore ... all
these things — these experiences — shaped your life ... and

your choices ... desires and sensations of a lifetime ... and now
you can ... you can give it back the value demanded by that
sketch ... that photo that you risked shooting then ... that work
you so facilely rejected ... the icon that patiently accompanied
you in your studio ... that talisman you kept since then ... those
words you wrote but hesitated to utter ... I believe it was anger
that overflowed from inside you at the terrible injustice ... the
terrible vulgarity ... but now, all these things are together, again
... fully conversing and communicating ... sending a loud and
clear message ... weaving a new microcosm ... the one of today
... of now ... and bound together as they are: of forever ... and
you, fulfilled and grateful once again for the blessing of expres-
sion ... for the good fortune to become the conduit of this divine
energy ... to experience this redemptive power of art ... you felt
you were partaking of the great truth ... only a big THANK YOU
can flood your being ... for all the things you saw ... for all the
things you experienced ... for the essence of

the things that you understood ... for all the things that

“you brought to art” ...

Lina Pigadioti — Tzima
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2 GvOeon amoxropupdtwv ka1 Aé€ewv, 1OVOTUMKV, XAPTIOV KAl QWTOYRAQIOV pappéva pe fapfakepn KAwoti
Collage of tickets, passes and words with prints, photos and colored papers sewn with cotton thread
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89x95cm

CONFUSED,

SYTXYSTHKAME

16 ZTOIXEIA | 16 ELEMENTS

MiktA 1eXVIKA 1€ oUvOeon XAPAKTIKWV, XAPTIWMV, QUAAKTEOV KAl AIIOKOUUATWY,
paunéva pe Bapfaxrepn KAwoTtn
Mixed media collage of prints, paper, talismans & clippings sewn with cotton thread
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16 YIIAPEEIZ | 16 ENTITIES

Mixkta texviki and ouvieon XapaKTIK®OV Kal XAPTINV 08 XApTovl
Mixed media collage of prints and paper on carton board, 50x35cm
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Kevoétng | Emptiness
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Ayavéxktnon | Indignation Ntponp Disgrace KoUpaon | Fatigue

, . . , . Mépewon | Education
YUyxuon | Confusion Avtavéxkioon | Reflection Avdpela | Prowess




16 ZKEVEIX | 16 THOUGHTS

Xeiponointa onpeiwpardpia pe e€@@uAlo and KoAdd pauIéveV XAPTIOV KAl XAPAKTIKOV
Handmade notebooks -in 3,4 & 5 hole pamphlet sewing or long stitch techniques-

with collaged cover made out of sewn paper & prints




H Aiva IInyadidtn-TZhapa (v. Abnva, 1967) omovdaoce otn
ZxoAn KaAov Texvov Parsons School of Art & Design oto
ITapiol (BFA, 1991) ka1 napaxkoAlodbnoe nabnpara oto Cen-
tral Saint Martins tou AovSivou (1990). To 2013 oAorAnpwvel
éva KUrAo oevapiov otn Zuyxpovn Téxvn oto Sotheby's
Institute of Art otn Néa Yépxrn. Kai 10 2014 ounpetéxel oe
éva Master Class Xapaxtikng oto Columbia University
(School of Visual Arts) otn Néa Yopxn.

Aot epydotnke yia 18 xpévia oTovV X0PO TwV

evIUnwv, agoaolwvetal amod to 2008 otnv £1KACTIKA
éxrppaon. Xpnowonolei ta 1a&idia wg nnyn éunvevong
Quwtoypagifovtag, ypdgovrag Kai cuAAéyovTag aviikeipeva
Kal e1kéves ka1 Snuioupyei mia og1pd

£PYWV MIKTAG TEXVIKNG OUVSUAOVTAG XAPAKTIKA,
povotumieg, KOAAT, {wypa@IKi Kal QuToypagia

1’ éva oAU npoowmko 1pdIo.

210 €pyo Tng £mbIOKEL VA EKQYPACEL €1IKACTIKA Th onpacia
10U Xpovou. wroypagilel e1kdves @Bopdc ka1 péoa and
H1a moikiAia TPONWV, UAIKOV Kal TEXVIKWOV dnpioupyei €pya
ou Sinyouvral tav aiobnon @opdg xal anooivieong mou
apnvel o xpovog ndve otnv UAn. To «tuxaio» xai n xpion
YOAUPATWV N KEINEVOU CUNIANPWVOUV TO YAWOOAPI0 TNG
£MKOVWVIag Tng.

Zhnepa Ze1 kal epydletal otnv Afnva.

"Epya tng Bpiokovral oto (MMZT) Maxkedoviké Mouoeio
Zuyxpovng Téxvng, Oeoocalovikn Kal o€ 1810TIKES
ouldoyég oe EAAGSa, Eupddnn ka1 HITA.

ATOMIKEY EKOEXEIX
2018 ITaAipynotro Mvnipng, Skoufa Gallery, Afnva
2015 Sections vs. Intersections, Lacey Contemporary
Gallery, London

2014 POopdc AAnbera, Skoufa Gallery, Abnva

2013 Do Air your Dirty Linen!,

Point a (Herodion Hotel), Afnva

2012 Emoeouppévn kar Mayikd Tetpdywva,

Skoufa Gallery, Abnva

2010 Tomia tou Nov, studio 8, Afnva

Lina Pigadioti-Tzima (b. Athens 1967) studied

at Parsons School of Art & Design in Paris (BFA, 1991) and
Central Saint Martins College of Arts & Design in London
(1990). In 2013 she completed a Contemporary Art course at
Sotheby’s Institute of Art in New York.

And in 2014 she participated in a Printmaking Master Class
at Columbia University

(School of Visual Arts), New York.

Having worked for 18 years in the publishing
business, since 2008 she has devoted herself to art.
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